Musician’s philosophy.

By Julia Chechikova

What future to your mind waits for the classic music, its performance, the conducting art?

T.C.: The conductors, as well as the performers will think in a different way, much deeper. They’ll come to a comprehension that the best musician must be able to reveal the DNA of the spirit. The best anatomist of the spirit is the best performer. Not the one who operates with the new instruments, but who successfully works without a scalpel, without opening the flesh. The conducting art will change completely. In a hundred years no one will remember the way we conduct now. It’ll be funny to watch the present day conductors waving the baton on the records; it’s how we’re touched by the conductors of the beginning of the 20th century. I belong to those who want to change totally the art to conduct. 

Among the eau-forte of Rembrandt there’s “The Resurrection of Lazarus”, the most mysterious one. One of the critics once called it “unbearable for the senses”. Have you confronted with the music which calls the similar feelings?

T.C.: Yes, there are some works of art which possess the mighty energy. They have an influence upon the human beings causing the head-ache or giddiness. So as not to become depressed by a large quantity of energy a person must be ready to meet the works of art of such level. In order to conceive them in an adequate way it’s necessary to establish a contact, to find the harmony which allows you to keep yourself intact and nevertheless to see what’s hidden inside of this genius work. The music of Wagner and Carlo Gesualdo has such influence on the human’s mentality.

To your point of view what is the principle mistake of a modern musician?

T.C.: A musician makes a mistake if he’s convinced of having understood the music, perceived its nature. Among the orchestra musicians there are those who have already established and concrete aesthetics. They say – “we know everything”, and believe their performance to be ideal. This is not the case! Why do they think so? Why is their way of playing the only right one? In reality it’s just a habit. They took a false aesthetic as a matter of course and follow it blindly. On its basics they construct all buildings of their musical life, and as a result all they create looks like a façade of the “Russia” Hotel. How was it possible to build such a monster side by side with the St. Basil’s Church?! Who gave a certificate of degree to these architects?! In the past this hotel was very prestigious. I remember there was a large hall, where the people like zombies visited different events. Even I stayed there. The life gyrates, that’s why we have to be flexible and sensitive. We are surrounded by demons and fears, it’s necessary to learn how to destroy them.

Why do you perform with the soloists-instrumentalists so rarely?

T.C.: I never thought about it… As a matter of fact it depends on the soloist. My art is quite specific, that’s why it’s not so easy to find soloists who share my opinion and become a sort of like-minded persons. When one works with strange musicians it’s important to be very careful, communicative and amiable, trying to explain clearly what the music is about, show them the way to perform. It’s a long process to persuade a person to see the true sense of the music. Therefore a psychological preparation is needed before the rehearsal. Certainly it does not always work to find the common language, so I prefer to put into practice only the projects with those musicians who are undoubtedly “on my wave”. I can’t work with musicians who are anxious for success and strive for the brilliant career. It’s senseless for me. I’ m not a careerist myself. For me to participate in a commercial project is the same thing as to be a sea fish but live in aquarium with sweet water. Surely there are some people I’d like to work with, to fulfill some programs. But it’s not happened yet. I would probably name around 10 soloists in the whole world I’d love to work with.

Is religion important for you?

T.C.: I am Orthodox; the others are Protestants or Evangelists. I’m an eastern man. One part of my history comes from Athens, the other part from Constantinople. And it’s combined into one in Russia where the dream of Byzantium is remained. All the attempts of the Slavic world to enter into the aesthetic of Protestantism or Catholicism with their materiality – I mean the aesthetic, not the art, - it’s not my theory. The Western world was always oriented to Aristotle who pointed to Earth, the East – to Plato who pointed to Heaven. I’m a Platonist. But it doesn’t mean I have no respect for Aristotle. He’s my forefather too, but Plato is nearer.

Do you think a creator (an artist, a poet) can destroy or deny his creation if he believes to be able to create a better one; or, thinking that he has already reached the perfection, stop devoting himself to art?

T.C.: When you intend to create a perfect work, first of all you should carefully study all that was already done before you, learn to respect the work of others and only not till then take a decision. After all, there’s no any guarantee that you’ll reach the desired ideal. What about destruction, it’s a revolutionary act; before destroying something you should think clearly about what causes this desire, are there grave disadvantages in your work? What is your purpose and intention?  

What’s your attitude to film-operas?

T.C.: Negative. Opera is unnatural as it is. To shoot a film-opera means to legitimate something nonsensical. In general it depends on a film director. If it’s going to be a sort of an art-house, well, why not? But as for Franco Zeffirelli and his “Othello” – sorry, it’s not my cup of tea.

Do you regard yourself as a free person? And does the freedom exist for a creator on the whole?

T.C.: A person is free if he knows that he’s not going to be free until he sins. A person is free if he has destroyed his ego and if he dies before he dies in order not to die at any time. Among the other types of freedom we talk about self-expression and discipline. Everyone is a slave if his own passion and emotions. But freedom is provided by responsibility. A person is free if he fulfills his ideas easily getting over all the difficulties. Fear is a strong element which takes freedom away from you but you should resist it since our Lord loves the free ones. 

Love is probably the greatest experiment in our life. In the East they say – if I have to choose between love and God I’ll choose love. I’ll entirely forget God because those who find love will find God. But not the other way! Those who think of God, just philosophize of Him will probably never know what’s love is and never will find God either.

Do you share this opinion?

T.C.: No, I don’t. Love is a great energy. But God is a source of love and not vice versa. All rivers have a beginning but how can we drink water if we don’t know where it comes from? Love gives us an opportunity to get to know God in a physical world. But we shouldn’t have illusions that our lives and the expression of God we have are the only ones. God is unlimited and stays in upper spheres which are hard to comprehend for a human being. Love becomes those rope-ladder that God lets down for everyone from the peak of his eminence and shows us right way.

What do you think about the dreams? Could we affirm that a dream is not oblivion but the other way round a revelation of our own personality, unification with something unlimited, poetical?

T.C.: Dreaming is a magical category. It’s a limit-line where the earthy is over; it’s like a window to the other world where one can get information about the past and the future, hidden in the DNA of our spirit. These codes of memory are so ancient that the knowledge of the past could cross the knowledge of the future. There’s no time in the metaphysical world, it appeared together with the physical laws. The world of dreams lies beyond the time and space, and the laws; fantastic things can happen there… In our dreams all the feelings are intensified, getting more opened and closer to its naturalness. Love speaks its true language while in real world love is a stranger. An Artist, a poet while sleeping gets the most important information about their birth, heritage, and life. My creative work is born in dreams. The knowledge I get out of that world, the world of dreams, I try to reproduce through the music and poetry. It’s an eternal attempt to realize in our physical world the spiritual sensation, which remains behind reality. One of my great teachers in the twenties had a placard in his bedroom “Keep silence! Poet’s at work.”

